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Yu, Jooheon, born 1976 in Seoul, received his Bachelor
of Architecture from Seoul National University after
received Bachelor of Sculpture Art from Seoul National
University. He worked at Atelier 17 and has run his own
office since 2010. He is also a Korea partner of Jacques
Ferrier Architecture. He was selected as the winner of
the 13th T.5.Kim Architectural Fellowship Foundation
2004 and the winner of Jean Prouve Scholarship 2011.
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Architect: Yu, Jooheon [jhyana] Location: 89-7 Tongin-dong,
Jongro-gu, Seoul, Korea Programme: Residence, Studio Site
area: 132.2m? Building area: 63.033m? Gross floor area:
209.019m? Building to land ratio: 59.82% Floor area ratio:
198.36% Building scope: 5F Structure: RC Exterior finishing:
Brick, Staco-plex, Eco-teel Interior finishing: Floor - Dak wood
floor, Epoxy lining, THK30 Basalt / Wall - Water paint on gypsum
board / Ceiling - Water paint on gypsum board, Exposed con-
crete Structural engineer: Moaeng Mechanical engineer:
Timetech Electric engineer: Shinhanele Construction: Moan,
Inho Supervision: jhyana Design period: Jul. 201-Dec. 2011
Construction period: Mar. 2011—-0ct. 2011 Cost: 500,000,000
KRW Client: Ahn, Keyngha

Material provided by Yu, Jooheon | Photograph by Moon,
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Cross Section
The building gradually reduces floor area from the third to the fifth levels by installing terraces.
1. studio
2. parking
3. bath room
4, staircase
5. living room
b. bedroom
r. dressing room
8. library
9. balcony
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Avertical path to access to the building uses an external staircase that leads to the second level.

't was about this time last year that | had a phone
call from him. | was struggling with the grim reality
of architecture, running my one-man practice ever
since my return to Seoul. He read an article in the
Young Architects’ Corner’ in SPACE magazine and
contacted me to suggest sharing office spaces
together: ‘Let's share. We could use a bigger meet-
ing room and save on our rent fee.' Our first meeting
took place at a basement noodle restaurant in
Hannam-dong. Perhaps it was the cruel reality of
Korean architecture that tied us closely enough to
talk about our problems. For us, architecture is des-
tined to be the very essence of life. This process,
however, is accompanied by a number of growing
pains; at once, which are cruel but beautiful. Our
plan of sharing the office space did not happen; our
friendship has, nevertheless, remained intact.

He describes his architecture as unconcerned with
branding. It means that his architecture begins
with its fundamental functionality, as opposed to
an architect’s deliberated formal language. As the

nine months of the design process reveals, his
working methodology is delicate and sophisticated.
This is because his architecture always evolves
from the user’s spatial expectation, rather than
from the architect’s desire to manipulate space. As
an architect, he withholds his ambition and com-
municates directly with the client. By doing so, he
could enjoy the enterprise of space creation. In a
way, It is a profession that requires an incredible
level of patience and deep understanding of anoth-
er's life.

Tongin-dong Studio is a building that shows bril-
liance in its process as well as in its result. Time-
consuming processes are embedded at every cor-
ner of the building, incurring zero spatial waste. The
building’s volume is thoroughly divided between
the maximum FAR (Floor Area Ratio] and functional
spaces are effectively distributed by the client’s
requests. The site-specific topographical context of
the Tongin-dong backstreets is vertically elevated
by the redistributions of a branching internal path.

Australian brick of a beige color is used for the cladding.

The spaces left-over from an old Setback Regulation
are now used as a terrace.

The view of Inwang Mountain, from the small study
room set on the roof-top, is spectacular. We could
only but guess at the joy of the client and eager toil
of the architect. The open view is augmented by the
appropriate divisions placed between the work-
space and dwelling space. Although local Building
Regulations made it easy to divide the volume, the
architect must have struggled for a long time to
find optimum design solution for the ambitious
requests of the client, who is a sculptor.

Due to the noise problem, the sculpture workshop
was carefully aligned with the parking garage, cre-
ating a problematic but much needed urban space.
Instead of one parking space, two parking spaces
are provided on both the South and North side. This
creates flexible space, in terms of the usage and
the number of cars, as well as creating space in the
northern part of the site which may be used for

workshop. The house shows the architect's consid-

eration to his client in dealing sensitively with the
space.

Likewise, Tongin-dong Studio is an elaborate build-
ing in every aspect. It overcomes the constraints of
the small plot in an urban environment, suggestive
of a aspirational platform with an agreeable FAR. To
my mind, as an architect of the same generation,
his sophisticated finishes and space designs are
still lacking in some indefinable quality. It could be
a mere matter of personal taste, but is it too much
to ask to expect something raw and rough which
would actually reveal his architectural agenda?
Suddenly this makes me wonder how it would be if
it was full of spaces of strange and inconvenient
shapes, instead of his characteristically reasonable
and functional spaces. If his interpretation was not
based on logic — integrating the context of the site
to the internal functionality — but centred upon a
hetero-morphic debate, may the consequence be a
chance to discern and deliberate the more diverse
social implications of architecture?
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Seo, Seungmo (Director, Samuso Hyojadong
Architects & Associates)
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The client’s studio on the second floor
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A living room on the third floor



A bedroom, a bathroom and a dress-room on the fourth floor

Let's look around. Architects always work hard.
Young architects work ever harder in the name of a
new architecture; staking his or her reputation, as
well as that of the clients’, on something that has
the rigour of architectural conception and ambi-
tion. Nevertheless, it is often guestionable whether
architects are in fact deluding themselves, believ-
ing that they are doing enough - perhaps the
result of hypnotic self-contradiction. Thus,, they
could be neglecting something important without
even realizing.

In my favorite graphic novel, a teacher writes a
word in Chinese characters, [meaning sensible, :
carrect, :fair) and says to his students that “You
could be diligent or lazy., but the most difficult
thing is to live your life in a “sensible” manner'. I still
remember the shock, after reading that page, and it
was such that my mind - full of architecture and
architecture only - suddenly turned blank.
Tongin-dong studio house is erected on a square-
shaped plat, slong a North — South longitude. The
site is restricted by the old setback regulations on
the north side, by the setback regulation following
the width of the road on the southeastern side, and
by the rounding of every corner of the land, as
according to the road ordinance regulations.
Therefare the building uses the maximum FAR right
up to the second level, and gradually reduces floor
area from the third to the fifth levels by installing

terraces along the north and southern sides.
Access to the building is permitted through two ver-
tical paths; one uses an external staircase that
leads to the second level, the other uses a main
entrance from the ground level to the floors above.
The ground floor is occupied by the clients’ work-
shops and as living space, the second floor is for
the client’s studio, the third to fifth floors are
intended for use as the client’s private residence.
The residential spaces have been arranged through
the planning of a living room and a kitchen on the
third floor, a bedroom, a bathroom and a dress-
room on the fourth floor, and a study on the fifth
floor. Australian brick of a beige color is used for the
cladding. Up to the second level, the bricks are
closely stacked in a herringbone pattern, while the
third to fifth levels are finished in an ordinary man-
ner of stacking. Owing to the scale of the old city,
the volume of the building is subdivided by a con-
cavo-convex horizontal pattern. Such sub-divided
architectural masses are harmonized with the
aged urban fabric of Tongin-dong, set amidst build-
ings of carresponding size and the corroborative
use of common material, brick.

Jooheon Yu, an architect in the Tongin-dong studio,
in his gracious attempt to avoid gratuitous philoso-
phising or over-conceptualising, has kept his ego
separate from his core notions of an architectural
practice. Considering his parallel work in both art

and architecture, It was a surprise to see that he
did not reveal or vaunt his own ‘spatial sensitivity’.
He designhates the following as the fundamental
principles of architecture:

1. Architectural direction as set up through continu-
al caonversation with the client.

2. The development of various brick stacking tech-
niques, imbibed with such a warm materiality, in
order to sub-divide the building’s volume so as to
correspond with the context of an old city.

3. Openings should be planned for natural lighting,

ventilation, and enabling viewing.

Finishes should be dealt with the utmost sophisti-
cation.

From the beginning, he set up his architectural
approach through communications with his clients,
instead of unheedingly pushing his own concept.
Communication is the highest critical tool in his
architecture. He explains calmly that he also
intends to equally value the functional require-
ments in architecture, such as insulation, ventila-
tion, lighting, and to be loyal to these bases of
architecture. Thus, his words resemble his work.
Yes, his architecture is 'sensible’. In Tongin dong, it
would have been difficult to suggest a new archi-
tectural possibility, such as a new typology of

mixed-use buildings, a new environment for daily

Ite, or a proposed context as a completely new
framework of communication, ignoring the multi-
farious existing building regulations. In fact it s
hard to come up with any mixed-use buildings that
induce social and aesthetic repercussions. As
such, Yamamoto Liken once said that ‘Architects
are not translators who change building code into
the form of a building.” Nevertheless, it is still not
easy when pressed between architectural regula-

tions and the consciousness of the clients.
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A study on the fifth floor
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