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nance, Whee did such a soiid design come from? |

Aheaithghome
s i :

‘a road-pond-entrance and back garden, with a dif-
ference in height of at least three metres between
the road and the gorden. A living room, main roorm,

myself wanting to know more
about the youngarchitect fu k-hyeon.

Reading a Spatial Scenarla

windows and shyfghts caleu-

lations of view, apening and closing where appeo-
prite. They appear 1o have been compased in the
manner of spatial screenplays leading to each
mom.

w
and restrained, rather than secking to fill and
exgpeess somany things.

The Enlightened Passion of an Architect

¥ ! i This was the first whelesome house | had seenina
left aright s anisina e  flow long time. This applies both to the affection and
tion. Half alevel | living, i part of ts architect. This iswhat  Cheonkyungja bears some slightly ungainly  passion af the architect for the house and for
rooen and dining room is the main room; anather  givesita in spit expressions 7| mention he pre- i

halk-level up from this is the children's roam. In

floar plan and exterior. The architect has produced

this way, the level
of privary, that

lines of flow and vision that lead past the extreme.

function of each space is well considered and dis-
wibarted along lines of flow to create a harmosious
appearance in terms of the arrangement, floor-
plan and function. The exterior uses bricks and
external insulation paint as its principal materials,

Iy as seen from the road,
through to the front gate and up the steps, basking,
in the sunlight that falls upon them, and back
towards the garden. The rear face of the building,
however, as seen by visitors that turn 180 degrees
after having taken in the sight of the back garden

condition that they are entirely a reflection of my
awn personal design tendencies, Despite the fact
that each space and function has been expressed

sideration for the clent, who understaod this con
cerm and was satisfied with the design. | could
guess that the soundness | witnessed at

n a way entirely sufficient for [¥ an abundant experi-
lifestyle of the client, there is some excessive,  ence n residential design and a highly competi-
decoration. (1 tive, the part of the

panels used 10 an excessive degree an the rear
face of the house, for example, have been omitted

and exposed concrete as a subsidiary material,  and mauntain behind the heuse, in favour of don
gring pel, below, by the fram? Cor pen up mast of the
and yet the interior stands outin its choices of it Unlike the facade, it bears an awkward, urs ‘southeastern space have been repiaced by a lawn

the exterior. The consideration that went into the
installation of roof

nd somewhat
g Ideed, this appears tobe one of the house's

pratrude further than the auter wall, preventing
the walls and windows from getting dirty, also
indicates a highly effective appraach to overall

‘We 500n lear, however, that this is

o wooden deck that could be walked upan bare-
fo0t? Does the excessive ceiling decoration,
st forastandslons house ke i, and the
it further, not make a

2 dovice used by the architect, mindful of the
extreme openness af the view that unfolds when
‘the front door is ajar and we see the pond to the

o the it. The ways
flayout, i leading 0 the entrance are well-
plan, function, choice of materials and mainte-  plannedin 5 and comer

comfortable living room uncomfortable ? Carefully,
Iry to put my thoughts in order. Before the archi-
tect gives their design definition, the unreadable
decorative clements become factors that inevita-

y Client

architect, This is what gives me great expectatians
forthe future of this young architeet,
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thehouse.

Using ’ in order

how small humans really are, Spanish sculptor
Eduardo Chillida has carved an empty space mea-
suring 65 x 49 x 45m inside Mt Tindaa, express-
ing the monumental spectacle of canceptual
depth. Chillida justifies his sculpture by asking
himself the essential question, | want the moun-
tain, but now | must ask myself: Does the moun-
tain want my sculpture?” Artists often dream of

[ built to provide a lifelong
hame for a family of five on a sloing greenfield
site, measuring 330m’ an a residential plat
between Guryongsan Park and a local neighber-
haod park. It must have prampted a large number
of diverse questions for its architect.

detailed consideration and design strugghes that
have emerged from his hard efforts are visible in
various part ign of the front

‘growing pains of a yaung architect, From anather
=m}e they could in fact be regarded as the rights

gate, with m;npmuua:egeme(,mewagmmm
grounds - with its sense of depth as it leads.
through 1o the mountain behind and dramatically

] Famil o
refect the convenience of an apartment and decid-

ed instead to build 3 house How might the green

er
their unique artistic spirt possesses its own dis-

tinct conscipusness.

p: the site and the various natural
views that unfold 1o the sputhwest of it be tied in

ents ing views of the natural sceneny:
meardn:msspam\mgnfunnecung*smel
ics and space that becomes tangible when we
e the majestic view inta the distance,
upon opening the double doars of the entrance

enc

with the space of itself?

hall; the space

become of the

is symbolic of a
society, architects, much like artists, dream of
communication within such a clear sense of divid-
ed consciousness. Architecture, however, is sub-
Ject to the demands that must be et by various
solutions and roles, according 1o place and envi-
ronment, form and space, programme and func-
tian, artistic sensibility and technology, and the
people whose lives are meant 1o be nagotiated
between these govering elements, Most of these
things tell a different story, however, a5 architects

between the raad and the top of the sloping site?
How might the project an

bythe way the living space and
‘master bedroom face each other across a shared

each side and to the rest of the nelgnhnmnnd?‘
What might be the purpese of each roam and how
may the rooms relate to ane another? How may
the ight, space and views be combined? How

ward; il to
the north that unfelds upon climbing the steps.
Features such as the visual expansian of space,
through comer windows and the cleverly designed
interio, which uses mirrors o make lhcgwen

might
the space? How might the ulemal and internal
‘spaces be defined and related? What do the mate-
rias used 0 clethe exterior lend 10 the charactes

inspi
ariginal dimensions, serving to enrich the interiar
af the house. It is a shame, however, that this.
intense enthusiasm on the part of the architect

seekto 4 thatincorporateall  of qualityand stucture 2 has not been broupht topether into a refined, erys-
it L rwha tlendoit? Andcanall  talized whole. These regrets, when it comes to
mony between parts and whole, while undergaing  these conflicts and questi Iy be brought i

a painful process of JSTUTE anention 10 every sub-
Ject and factor, to énsure that nothing i excluded.

together and fused to create unity within diversi-
17 50, how does this alter my own uniue con-

1o ensure an

and the
communication between them.

is probiably the result of the archi-
tect's own unique study of these questians. The

composition or scale extended 10 the level of the
neighbarhoad, are probably an inevitable result of
taking on each individual demand and question
with too muchintensity.

However, | want to ascribe these things to the

hitect, And without such creative
immmmwld benareflection...
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